An Introduction to Literature

1. Classification of Literature

Fiction: creative or figurative expression of life.

   Nonfiction: literal expression of life or discursive expression of life. An other form for nonfiction is essay. 

   Four genres under fiction: novel, short story, drama, poetry

   Four rhetorical divisions of essay: description, narration, exposition, and argumentation.
2. Two forms of Literature

Literature contains fiction and non-fiction.

Fiction is referred to as creative or figurative expression of life. Under fiction, there are four genres: novels, short stories, plays, and poems.

Non-fiction is called a literal expression of life or discursive writing. Another term for non-fiction is essay, which has traditionally been classified into four categories. These rhetorical divisions, usually called the forms of discourse, are description, narration, exposition, and argumentation.

3. Relationship between Forms of Literature

     According to Robert Frost, literature is a performance in words.

   a. In a story or a play words are used to create imaginary persons and events while in essays or poems words are used to express ideas and feelings. 

  b. In stories and essays words are addressed directly to the reader but in plays or poems words are overheard by the reader.

 c.    A story is basically narration through the report of a  storyteller to the reader. The essential quality of an essay is persuasion, but a poem in its purest form is meditation, with a speaker talking or thinking to himself rather than to the reader. And a play uses words to create action through the dialogue of imaginary persons talking to one another rather than to the reader. Thus the essential quality of drama is interaction.

4. The Function of Literature

   a. Literature is regarded as a depositor of human experience of considerable variety and scope. It gains access to questions of moral philosophy, questions of value and normative judgment. Readers find meanings in the work or read for a sense of what an aspect of life means to the writer, but they also take delight in the way the work has been constructed, take delight in the performance in words. Literature can be read for its hermeneutic function. 

b. Literature offers both pleasure and illumination. It enriches our lives and increases our capacities for understanding and communication without trespassing the privacy of other people’s emotional lives.

5. Film

Film is related to literature in many ways.

  a. Like essays, films can be persuasive. They are the strongest propaganda.

  b. Like poems, films can be lyrical and meditative.

  c. But most films have more in common with stories and plays than with essays and poems. Films are partly narrative, told by camera which shapes everything we see, but also presented like drama as an interaction among characters in an audio-visual way.

Poetry: Introduction
An Introduction

Understanding Poetry

1. Poetry may mean a quality or a state more than a form.

   Poetic: poetic landscape, poetic novel, etc.

2. Poetry: group of words of special arrangements. One sentence occupies one line, and sometimes, one word or one phrase is give a line, or one single sentence runs over a few lines.

3. Poetry: used to communicate experience rather than mere information or knowledge.

    Compare: 

        Encyclopedic description of tiger:

             large carnivore of the cat family, found in the forests of Asia. Its yellow-orange coat features numerous prominent black strips. Males may attain 10 feet in length and 650 pounds in weight. Tigers are solitary, mainly nocturnal hunters and are good swimmers but poor climbers. They have been extensively hunted for their pelts and for their bones.

      Poetic description of tiger 

               William    Blake   

              TIGER, tiger, burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry?

 

In what distant deeps or skies

Burnt the fire of thine eyes?

On what wings dare he aspire?

What the hand dare seize the fire?

 

And what shoulder and what art

Could twist the sinews of thy heart?

And when thy heart began to beat,

What dread hand and what dread feet?

 

What the hammer? what the chain?

In what furnace was thy brain?

What the anvil? What dread grasp

Dare its deadly terrors clasp?

When the stars threw down their spears,

And water'd heaven with their tears,

Did He smile His work to see?

Did He who made the lamb make thee?

 

Tiger, tiger, burning bright

In the forests of the night,

What immortal hand or eye

Dare frame thy fearful symmetry?

              老虎！老虎！黑夜的森林中             你炯炯的两眼中的火 
   　燃烧着的煌煌的火光                      燃烧在多远的天空或深渊？ ， 
　　是怎样的神手或天眼                      他乘着怎样的翅膀搏击？ 
　　造出了你这样的威武堂堂？ 　      用怎样的手夺来火焰？ 


　　又是怎样的膂力，怎样的技巧，              是怎样的槌？怎样的链子？ 
　　把你的心脏的筋肉捏成？                        在怎样的熔炉中炼成你的脑筋？ 
　　当你的心脏开始搏动时，                        是怎样的铁砧？怎样的铁臂 
　　使用怎样猛的手腕和脚胫？                    敢于捉着这可怖的凶神？ 


   　群星投下了他们的投枪。                         老虎！老虎！黑夜的森林中 
　　用它们的眼泪润湿了穹苍　　　　          燃烧着的煌煌的火光， ， 
　　他是否微笑着欣赏他的作品？                是怎样的神手或天眼 
　　他创造了你，也创造了羔羊？ 　　　　造出了你这样的威武堂堂？ 


        To understand "The Tyger" fully, we need to know Blake's symbols. One of the central themes in his major works is that of the Creator as a blacksmith. This is both God the Creator (personified in Blake's myth as Los) and Blake himself (again with Los as his alter-ego.) Blake identified God's creative process with the work of an artist. And it is art that brings creation to its fulfillment -- by showing the world as it is, by sharpening perception, by giving form to ideas. 

 Poetry uses every dimension of language in the fewest possible words: the intellectual dimension, the emotional dimension, the sensuous dimension, and the imaginative dimension. Poetry’s most noticeable and important characteristics is compactness.

Misconceptions about Poetry

1.Rhymed writings are poetry.

   A poem may or may not be rhymed; for instance, blank verse is not rhymed. In deciding what writing is or is not poetry, the touchstone is the emotional intensity, but not the physical appearance.

             Tennyson’s In Memoriam

   A hand that can be clasped no more—

   Behold me, for I cannot sleep,

   And like a guilty thing I creep

   At earliest morning to the door.

   The following  lines share the same rhyme as Tennyson’s  In memoriam, but they constitute no poetry.

               The Parallelogram of Forces

               And hence no force, however great, 

              Can draw a cord, however fine,

             Into a horizontal line

             Which shall be absolutely straight.

2. Poetry is beautiful

   Poetry communicates experience, be it beautiful or ugly. Poems about ugly things can be beautifully done, like Poe’s “The Raven”

3. Poetic license

   Poetic license refers to the liberty taken by an artist or a writer in deviating from conventional form or fact to achieve a desired effect. It is granted to artists, or writers of any kinds, including the poet.

4. Poetic Justice

   It refers to an outcome in a literary work (novel, drama, essay, short story, poetry) in which virtue is rewarded and vice punished, often in an especially appropriate or ironic manner.

Kinds of Poetry

1.Ballad

  a.  Origin and Development

       Etymologically, the word ballad comes from  the Latin and Italian “ballare”, meaning “to dance”. Originally, the anonymous folk ballads were sung as accompaniment to dances, passed along orally, and changed in transmission.

  b.  Definition

       A ballad is a short simple narrative poem often relating a dramatic event.

  c. Characteristics

     * The beginning is usually abrupt.

     * the language is simple.

     * The story is told through dialogue and action.

     * The theme is usually tragic.

     * There is often a refrain.   

 Example:

                          Lord Randal

  “O where hae ye been, Lord Randal, my son?

   O where hae ye been, my handsome young man?”

   --- “I hae been to the wild wood; mother, make my bed soon,

   For I’m weary wi’ hunting, and fain wald lie down”

  “Where gat ye your dinner, Lord Randal, my son?

  Where gat ye your dinner, my handsome young man?”---

  “I dined wi’ my true---love, mother, make my bed soon,

  For I’m weary wi’ hunting, and fain wald lie down.”

  d. Types of Ballads

     *Folk or Popular Ballad

       It is anonymous, existing among the   illiterate and semi-illiterate. It belongs to the oral tradition. 

      The earliest record of folk ballad dates back to about 12th century. 

      “ Robin Hood”, about English national heroes, wars and outlaws.

      “Yankee Doodle”, about cowboys, outlaws, folk heroes, and African Americans.

     *Literary Ballad

       The literary ballad is written down and/ or created by a poet.

       The earliest record of literary ballad dates back to the 18th century. S. T. Coleridge’s “Rime of the Ancient Mariner”.

2. Lyric

  Of or relating to a category of poetry that expresses subjective thoughts and feelings, often in a songlike style or form .

  In Greek, a “lyric” is a song to be accompanied with a lyre.

  Usually, a lyric is short, within fifty or sixty lines, treating the thoughts and feelings, usually powerful emotions of the poet or some invented speaker.

   Any poem is in a sense lyrical.

3. Narrative Poem

  A narrative poem tells a relatively complete story.

  In early history, poetry mainly serves as recorder of events, for instance, ballad and epic.

   Chaucer’s Canterbury Tales.

  S. T. Coleridge’s “Rime of the Ancient Mariner”.

4. Epic

  a. Definition

   An epic is a long narrative poem of great scale and grandiose style about the heroes who are usually warriors or even demigods. 

   The word epic is also applied to works that don treat heroic deeds or national history, but that have some qualities embodied by true epics, namely coverage of vase space, concentration on characters and unusual happenings. In this sense, “Faerie Queen” (Edmund Spencer), Moby Dick (Melville), War and Peace can be taken as epics.

  b. Characteristics

    Like tragedy defined by Aristotle, the epic deals with noble characters and heroic deeds.

   The epic is polygonal (of many angles/sides). Basically, it is a story about hero. Meanwhile, it incorporates myth, legend and folk tale. More significantly, it reflects national history.

 c. Classification

   * Primitive Epics

     The primitive epic belongs to the oral tradition. “Iliad” “Odyssey” “Beowulf”

  * Literary Epics

     “The Aeneid” (Virgil) “Paradise Lost” (Milton)

5. Sonnet

   a. Definition

      A sonnet is a lyric invariably of fourteen lines, usually in iambic pentameter, restricted to a definite rhyme scheme.

  b. Three Prominent Types of Sonnets

    * Shakespearean Sonnet

       It is also called Elizabethan sonnet or English sonnet. It is perfected by Shakespeare. It is structured of three quatrains and a terminal couplet in iambic pentameter with the rhyme pattern abab  cdecd  efef  gg.

    * Petrarchan Sonnet

       Also called Italian sonnet, this sonnet form originated in Italy in the 13th century and was consummated by Francesco Petrarch, a crowned laureate. This form contains a octave with the rhyme pattern abbaabba and a sestet of various rhyme patters such as cdecde or cdcdcd.

    * Spenserian Sonnet

       A Spenserian sonnet form comprises three quatrains and a couplet in iambic pentameter with the rhyme scheme abab  bcbc cdcd ee.         It is considered by some a variation of Shakespearean sonnet.   

6. Ode

   a. Definition

       An ode is a dignified and elaborately structured lyric poem of some length, praising and glorifying an individual, commemorating an event, or describing nature intellectually rather than emotionally.

   b. Types of Ode

      * Pindaric Odes

         It was practiced by the greatest lyric poet of ancient Greece, Pindar.The Pindaric ode has three stanzas(节): the strophe（诗节 ）, the antistrophe （对照乐节）, and the epode（长短句交替的古希腊抒情诗， 诗的第三节）. This structure embodies a turn from one intellectual position to another and then a recounting of the entire ode subject. The strophe and antistrophe are written in the same metrical scheme while the epode in a different structure. 

      * Horatian Odes

          The Horatian Ode has a simpler structure, with the same metrical scheme running throughout the whole poem and the stanzas shaped more regularly.

7.Elegy

  a. Definition

    Originally, elegies are poems written in distichs or couplets (in hexameter (six) and pentameter (five) couplets) about any subjects from love, lamentation to war and politics. Since 16th century, elegies have come to be associated mainly with lamentation and death, and composed with no set metrical form. The best example is Thomas Gray’s “Elegy Written in a Country Churchyard”. 

 b. Pastoral Elegy

    It is a subtype of elegy originated in Greek and Sicilian poetry in the third and second centuries B.C. It has the following characteristics:

    * The setting is pastoral. The poet and the person he mourns are depicted as shepherds.

    * The poem begins by appealing to the Muses and refers to various mythological figures in its progression.

     * Nature takes part in the mourning, more or less.

     *The poet asks the guardians of the dead where they were when death came.

     * The poem describes the procession of mourners.

     * The poem describes the decoration of the bier in a flowery passage.

      *The poem reflects on divine justice and evils of the day.

      * In the end, the poem shows hope and joy, expressing the idea that death is the beginning of life.

8. Pastoral

   Pastoral means pertaining to shepherds. Pastoral poetry refers to poems that deal with the simple and unspoiled life of the shepherds or countryside. The exaltation of the rural life is idealistic and the expressed sentiment is nostalgic.

    It is believed to be set up by Greek poet Theocritus with his ‘Idylls” in the third century B.C

   The pastoral eclogue is a subtype of pastoral poetry that is composed in the form of dialogue or conversation. The poet contrast the purity and simplicity of rural life with the corruption and artificiality of court and city life.  Edmund Spenser, Sir Philip Sidney, P. B. Shelley.

9. Blank Verse

   Blank verse refers to poems of unrhymed lines, usually written in iambic pentameter. John Milton’s “Paradise Lost”

   Henry Howard, Earl of Surrey introduced blank verse into the English language when he translated Vergil’s “Aeneid”.

10. Free Verse

    Translated from the French term “vers libre”, free verse is rhymed or unrhymed poetry free from conventional rules of meter. Walt Whitman, Ezra Pound, T.S. Eliot, Amy Lowell. The King James Bible is also written in free verse.

Brief History of Poetry

A. It’s origin can be found in the communal expression, originally in the form of dance, of the religious spirit.

It is used to record the heroic deeds of historical heroes Odyssey, Iliad, Beowulf.

   The first collection of poems in America is Ann Bradstreet’s The Tenth Muse Lately Sprung Up In America (1650)

Elements of Poetry 

[A] Rhyme

Definition: The repetition of the stressed vowel sound and all the succeeding sounds.

2. Forms of Rhyme

  (1) Masculine Rhyme: When the rhyming sounds involve only                        one syllable, it is called Masculine Rhyme, e.g.. Cold and bold.

  (2) Feminine Rhyme: When the rhyming sounds involve two or 

       more syllables, it is called Feminine Rhyme, like “spitefully and delightfully”.

  (3) Internal Rhyme: If one or both rhyming words are within the 

       line, it is called Internal Rhyme. For instance, the grains beyond age, the dark veins of the mother.

(4)End Rhyme: If both of the rhyming words occur at the ends of 

      lines, it is called End Rhyme. For instance

      Three Poets, in three distant ages born

       Greece, Italy, and England did adorn

 (5) Approximate Rhyme: The using of words with any kinds of 

      similarities

     a. Alliteration: The repetition of consonant, especially at the 

        beginning of words or stressed syllables. For example:

       While I nodded, nearly napping….

    b. Assonance is the repetition of similar vowel sounds within a

        noticeable range. For instance,

       All day the wind breathes low with mellower tone,

       Thro’ every hollow cave and alley lone

    c. Consonance is the repetition of identical consonant sounds

        before and after different  vowels. For example,

tit and tat, creak and crack.

      d. Half Rhyme, also called Oblique Rhyme, Near Rhyme, Slant   

          Rhyme: Feminine Rhyme that does not rhyme completely.  

          e.g.. “frightful and slightly”; “yellow and pillow”.

       e. Eye Rhyme is formed by words that look like a rhymed unit

          but don’t have the same sounds like

            “home and some” and ear and bear”

  3. Rhyme Scheme: It is the pattern of alternating end rhymes in a
       stanza or poem. E.g..

                Love is a sickness full of woes                 [a]

                All remedies refusing                                [b]

                A plant that with most cutting grows        [a]

                Most barren with best using                       [b]

[B] Metrical Rhythm

 1. Definition: The regular pattern or arrangement of stressed and

     un stressed syllables in a poem.

Usually a stressed syllable is marked with / and an unstressed

    syllable is marked with  U.

 2. Names of Meters.

    (1) Iambic/ iamb: an unstressed syllable followed by a stressed

         syllable. U /

    (2) Anapestic/ anapest: two unstressed syllables followed by a 

         stressed syllable. U U/.

    (3) Trochaic/ trochee: a stressed syllable followed by an 

          unstressed syllable. / U.

    (4) Dactylic/ dactyl: a stressed syllable followed by two 

          unstressed syllable. / U U. 

    (5) Spondaic/ spondee: a stressed syllable followed by another 

          stressed syllable. / /.

 3. Foot: A unit of poetic meter of stressed and unstressed syllables.

 4. Names of Feet.

    (1) Monometer: one foot.

(2) Dimeter: two feet.

   (3) Trimeter: three feet.

   (4) Tetrameter: four feet.

   (5) Pentameter: five meter.

   (6) Hexameter: six meter

   (7) Octameter: eight meter.

5. Scansion is the work to mark the stressed syllables and 

    unstressed syllables and rhyme scheme. 

    E.g.   U   /  |  U   /  |    U    /| U   /   | U        /

         Shall I  compare thee to a summer’s day?               [a]
           U       /|    U      /|  U    /  |   U     /  |  U  /

         Thou art more lovely and more temperate.             [b]
               U       /|     U      /|      U    / | U     /  |   U    /

          Rough winds do shake the darling buds of May,   [a]
           U       /|  U           /|     U    / | U    /  |  U  /

          And summer’s lease hath all to short a date;         [b]
We can see there are altogether five units of unstressed syllable

      and stressed syllable in each poetic line.So these four line is

      written in iambic pentameter.

 6. Caesura /si:zjuərə/ 

     A pause in a line of verse can be dictated either by sense or by

     natural speech rhythm rather than by metrics  is called caesura.

     A caesura is usually marked with ||.

    e.g. Meanwhile, ||declining from the noon of day

          The sun obliquely|| shoots his burning ray;

          The hungry judges|| soon the sentence sign

          And wretches||hang that jurymen may dine…

[C] Tone: The poise, mood, voice, attitude and outlook of the poet. 
      Tone can be defined as the poet’s or the speaker’s attitudes toward

      his subject, audience, or even himself. Tone is decided by

      synthetic analysis of all the elements in poetry (such as imagery,

      metaphor, understatement ), especially its diction and sentence 

      pattern.

The tone of a poem can by cynical, pessimistic, optimistic, 

      sympathetic, objective, and subjective

   e.g.   I’m nobody! Who are you?

           Are you---Nobody---Too?

           Then there’s a pair of us?

           Don’t tell! They’d advertise---you know!

           How dreary---to be---Somebody!

           How public---like a Frog---

           To tell one’s name---the livelong June---

           To an admiring Bog!

     The general tone of this poem is not a bitterly cynical one, but a 

     peacefully resigned one. It indicates mutual confidence.

[D] Image

  1. Poetry is aimed at conveying and enriching human experience 

      through sense impressions. The method is to describe things in

     words or to paint word picture. Such a word picture is an image.       

2. Different Sense Impressions.

   (1) Visual Sense: green grass and trees

   (2) Auditory Sense/sight: the twittering birds, whispering brooks

   (3) Olfactory Sense/sound: the sweet flowers and fresh air

   (4) Gustatory Sense/smell: delicious fruits and vegetables

   (5) Tactile Sense/touch: the supple (moving gently) branches

   (6) Kinesthetic Sense/movement of muscles: the fluttering  

         movement of butterflies.

   Our impression of Spring is created by our general feelings or 

    responses to all the things mention above.

 3. Image is the representation of sense experience through language. 

    All the images formed into a meaning whole in a poem is often

    called its Imagery. Image is the soul of poetry and language is the 

    body of poetry.

 4. One image is frequently the result of the cooperation of several

    senses. For example, fresh air involves both the olfactory sense 

   (pleasant smell) and tactile sense (fresh air has a degree of coolness).

It may evoke certain emotional response and create mental images

   by way of association. Fresh air is often associated with morning, 

   forest, mountain, seaside, which is more suggestive than the fresh

   air. 

 5. Imagery often serves three purposes: to create atmosphere, to 

  provide an internal pattern, and to focus the theme of the poem.

  e.g.  The Raven

       Once upon a midnight dreary, while I pondered, weak and weary

       Over many a quaint and curious volume of forgotten lore,

       While I nodded, nearly napping, suddenly there came a tapping

       As of some one gently rapping, rapping at my chamber door.

    In this short part of poem, Allen Poe uses imagery to enhance the

   the gothic atmosphere of this poem.

  e.g. #712

       Because I would not stop for Death---

       He kindly stopped for me---

       The Carriage held but just Ourselves---

       And Immortality.

We slowly drove—He knew no haste

    And I had put away

    My labor and my leisure too,

    For His civility

We passed the School, where Children strove

   At Recess—in the Ring

   We passed the Fields of Gazing Grain—

   We passed the Setting Sun—
Or rather---He passed Us—
    The Dews drew quivering and chill—
     For only Gossamer, my Gown—
     My Tippet---only Tulle—
We paused before a House that seemed
     A Swelling of the Ground

     The Roof was scarcely visible—

     The Cornice—in the Ground—
Since Then---’tis Centuries---and yet
     Feels shorter than the Day

     I first surmised the Horses’ Heads

     Were toward Eternity---

We slowly drove—He knew no haste

    And I had put away

    My labor and my leisure too,

    For His civility

We passed the School, where Children strove

   At Recess—in the Ring

   We passed the Fields of Gazing Grain—

   We passed the Setting Sun—
Or rather---He passed Us—
    The Dews drew quivering and chill—
     For only Gossamer, my Gown—
     My Tippet---only Tulle—
We paused before a House that seemed
     A Swelling of the Ground

     The Roof was scarcely visible—

     The Cornice—in the Ground—
Since Then---’tis Centuries---and yet
     Feels shorter than the Day

     I first surmised the Horses’ Heads

     Were toward Eternity---

In  this poem, Emily Dickinson uses the image of death to create an internal pattern.

e.g. The Road Not Taken
      Two roads diverged in a yellow wood,

      And sorry I could not travel both

      And be one traveler, long I stood

      And looked down one as far as I could

      To where it bent in the undergrowth;

      Then took the other, as just as fair,

      And having perhaps the better claim,

      Because it was grassy and wanted wear;

      Though as for that, the passing there

      Had worn them really about the same.   

And both that morning equally lay

       In leaves no step had trodden black

       Oh, I kept the first for another day!

       Yet knowing how way leads to way,

       I doubted if I should ever come back.

       I shall be telling this with a sigh

      Somewhere ages and ages hence:

      Two roads diverged in a wood, and I ---

      I took the one less traveled by, 

      And that has made all the difference.

   In this poem Robert Frost use the imagery of road as the central 

   symbol that carries the theme.

[E] Theme

    A novel tends to be thought-provoking and a poem tends to be

    emotion-arousing.

    In a poem, there are two kinds of theme, they are Total Meaning

    and Prose Meaning respectively.

Prose Meaning is equivalent to the them of a novel, usually an idea, 

     a statement of emotion, a presentation of a character, or the 

    combination of these.

  Total Meaning is the total experience the reader get from reading the poem.

Poetic Device

Poetic use of language tries to draws on every aspect of language to communicate human experience and to provoke emotional response. It resorts to almost all of the figures of speech to make poetic language intense and condensed.

[A] Simile

   A simile is often marked by like or as. It is used to enhance the meaning of one thing by means of another. E.g.

      The Love Song of J. Alfred Prufrock

Let us go then, you and I,

        When the evening is spread out against the sky

        Like a patent etherised upon a table;

        Let us go, through certain half-deserted streets,

        The muttering retreats

        Of restless nights in one-night cheap hotels,

    In these few lines, T. S. Eliot compares “the evening” to “A  

    patient etherised”, though the two things are too far apart to be

    associated with each other in daily conversation. Simile is not to

    detect similarity, but to create the similarity. By likening “the 

     evening” to “a patient”, the poet intends to convey the paralyzed

    state of mind.

    Simile does not only involve two whole things, but some part of

    things as well. Coleridge compares the stillness of two ships in his

    “The Rime of the Ancient Mariner”:

    Day after day, day after day/ We struck, nor breath, nor motion;/

    As idle as a painted ship/Upon a painted ocean.

[B] Metaphor

    Poetry relies heavily on metaphor for its communication of human experience. José Ortega Y Gasset says that poetry has become the higher algebra of metaphors.

    Metaphor is a figure of speech in which the quality of one thing is transferred onto another. It is also a comparison in nature, but one that is implicit, instead of being the explicit one one can dind in simile. Simile is a juxtaposition of two things while a metaphor fuses two things.

    e.g.  Further in Summer than the Birds.

   In this line, Emily Dickinson uses the birds as if they were a ponit in the continuity of time, a phase of seasonal cycle.

   e.g. Some books are to be tasted, others to be swallowed, and some 

    few to be chewed and digested. 

  In this line, Francis Bacon talks about books as if they were food.

[C] Conceit: fanciful idea(s)or fanciful poetic image.

     A conciet is a metaphor or simile that is made elaborate, often 

   Extravagant. 
The difference between conceit and metaphor or simile is largely of 

    degree.

   A metaphor or simile usually appeals mainly to the reader’s five senses

   and is easier to understand; a conceit mainly appeals to the readers 

   intellect so is difficult to understand.

   E.g. In “A Valediction: Forbidding Mourning” , John Donne compares

         two lovers’ souls to the legs of the compasses.

[D] Personification

    Personification  is a figure of speech in which inanimate objects or

    abstractions are given with human qualities or are represented as 

    possessing human form.

    By transferring human qualities to things otherwise without, the poet

    transfers human emotions as well.

   E.g. Siege of Corinth by Lord Byron

         The Night-winds sigh, the breakers roar,

         And shrieks the wild sea-mew (seagull)

  E.g.  Robert Burn’s “My heart’s in the Highlands a-chasing the deer”

          Here heart is endowed with the ability to chase.
Epithets can also be used to personify inanimate or abstract things. 

   E.g. A Pause, by Christina G. Rossetti.

        Only my soul kept watch from day to day,

        My thirsty soul kept watch for one away.

   The adjective ‘thirsty’ brings to the ‘soul ’ liveliness and makes it a

   personification.

  E.g. Death thou shall die , John Donne; Shelley asks the west wind, 

   ‘make me thy lyre, even as  the forest is.’

[E] Symbol
    A symbol is an index that points to or represents something else. A

   symbol is usually a material object that represents something

   abstract. The relationship between the symbol and the symbolized is 

   often established through convention, resemblance, or association.

   e.g. Nodding symbolizes consents, shaking hand means welcome or 

  reconciliation.

[F] Paradox

    It comes from the Greek word ‘paradoros’ meaning conflicting with    

expectation. A paradox may be a statement or situation that appears to 

  be self-contradictory to the common sense but is in fact valid or true.

  e.g. a well-know secret agent

  e.g.   Ode on a Grecian Urn

     Heard melodies are sweet, but those unheard

     Are sweeter; therefore, ye soft pipes, play on;

    In these two lines, John Keats reveals through paradox the human

    psychology that what one imagines is more desirable than what he

    has.

  e.g. My life closed twice before its close---

         It yet remains to see

         If immortality unveil

         A third event to me

         So huge, so hopeless to conceive

         As these that twice befell.

         Parting is we all know of heaven,

         And all we need of hell

In this part of poem, Emily Dickinson creates a paradox between

         life and death.

   Paradox, like conceit, works on the intellectual level instead of the

   sensory one.

[G]  Ambiguity

     Ambiguity refers to the state or situation in which more than one

    interpretation may be possible.

    William Empson: Ambiguity is the root of poetry.

     e.g. Song of Innocence

          And I plucked a hollow reed,

          And I made a rural pen,

          And I stain’d the water clear,

    In this part of the poem, William Blake creates an ambiguity by

    using ‘stain’d the water clear’. It can meant that poet make the 

    dirty water clear or dirty the clear water.

 In Paradise Lost, the line “Satan’s heart distends (expands) with pride”

   may   mean pleasure or satisfaction, it can also mean arrogant or
disdainful conduct or attitude.

[H] Onomatopoeia /Onəumætəu’piə/

     The formation or use of words that imitate the sounds associated 

    with the objects or action they refer to.

   To achieve certain musical  quality, poetry relies heavily on the 

   sounds effects. A donkey ‘heehaws’, a cat ‘news’ and bees ‘buzz’

   Onomatopoeia is used to echo the sense.
   e.g. Snake

         He reached down from a fissure in the earth-wall in the gloom

         And trailed his yellow-brown slackness soft-bellied down, over

             the edge of the stone trough

         And rested his throat upon the stone bottom

        And where the water hand dripped from the tap, in a small

            clearness,

        He sipped with his straight mouth

       Softly drank through his straight gums, into his slack long body,       Silently.

     In this poem, D. H. Lawrence suggests the sinuous (curving and 

      winding) and slow movement through the repeated [s] sound.

Fiction (1) Novel

[A] Definition

 1. Definition: A novel is a highly stylized prose account of fictional reality in the form of story with profundity for the purpose of changing the reader’s mind by the aid of the reader’s active involvement while providing entertainment and superior truth of life.

2. Why novel is a new genre or form of a literature? (Novice: 新手)

   (1) Etymologically speaking, the word ‘novel’ comes from the Italian word ‘novella’ meaning ‘a little new thing’, and the word ‘novel’ is also related to the French word ‘novella’ meaning ‘new’. The English word ‘novel’ came to mean a literary genre in the 16th century. The Chinese equivalent ‘Xiaoshuo’ was used to refer to a literary genre in the first century and what it meant was ‘tall tales’, ‘gossip’. In many European languages,  the word ‘roman’ is used for what we  take to be the novel. Borrowed into English, ‘roman’ is transformed into ‘romance’, an account of a legendary figure or happening.

    (2) Why something new?

    a. First, the novel is a new genre or form. It is new because it greatly differs from other established form like poetry, drama and ballad. A poem is originally a rhymed structure while a novel is not rhymed, that is , a novel is in prose form. A drama is a show or performance intended for viewing or watching while a novel is a telling or narration intended for reading. A ballad is a musical piece for singing while a novel is not. So a novel can be tentatively defined as a prose narrative.

    b. Second, the content of a novel is of a fictitious nature. It tells about something legendary and ‘novel’(unfamiliar).

    c. Third, the purpose or first purpose of a novel is to entertain. As a mature genre, a novel is highly organized and artful, unlike gossip.

3. Distinct Features of novel as a genre

  (1) Lengthiness is one of the characteristics of the novel.

       a. A novel is virtually a book in itself.

       b.While a poem, usually is not printed as a book, epics like Iliad, and Odyssey being exceptions. 

c. Edgar Allan Poe believes a short story should be of the length  that that could be read at one sitting. While short story concentrates on one or a few closely related events, a novel is capable of relating a conglomerate(聚集) of events that are either closely related or remotely related, bur relevant at all.

    d.Therefore, the virtual  difference between novel and other genres of literature is thoroughness and profundity.

  (2) The novel is the least restricted by convention and form.

      a.Poem may use dramatic dialogue found in drama, for example in Robert Frost’s ‘Mending Wall’. 

      b.Drama may be written in verse and they may use poems as one of their ingredients.

     c. Novel is the most open to all the other genres. In novels, one can find elements from poetry, drama, and even films as its integrated parts.  Therefore, the novel as a genre has a greater adaptability and it can utilize elements of other genre to enhance its effect. 

     d. Obviously, the novel is the least restricted by convention and form. It is the most inclusive and flexible form of literature.

(3) The novel tells a story/stories from real life.

       a. E. M. Foster argues in his Aspects of the Novel  that ‘the novel tells a story’.

       b. Stendhal echoes Shakespeare in saying ‘a novel is a mirror walking along a main road’. In his opinion, a novel tells stories from real life. Edmond de Goncourt believes that historians tell the story of the past but novelists tell the story of the present. The story of the present is not only what is happening now but also what happened that is related to or bears on the present. The stories the historians tell are real happenings while the stories the novelists tell may or may not be real happenings.

    (4) Novels not only tell made-up stories, but they tell truth.

       a. Biography and memoirs may tell lies because they can’t include every conceivable circumstance of what happened. It’s incomplete.

       b. Novels, though mainly of invented materials, tell truth, because they are complete in a different and higher sense, both in the material and spiritual sense.

      c. The faithfulness of a novel is not to the details of real life, but to

the meaning or essence of life. 

    d. Virginia Woolf, ‘The poet gives us his essence, but prose/ novel   takes the mould of the body and mind entire’.

(5) Novels create an alternative world.

     a. John Fowels, ‘There are many reasons why novelists write, but they all have one thing in common---a need to create an alternative world’.

     b. The purpose or function of the novel is to change the world by changing the reader’s mind.

    c. To change the reader’s mind, the novel has to be true enough and interesting enough to hold the reader’s attention. Henry James, ‘The only obligation to which in advance we may hold a novel is that it be interesting.’

 (6) A novel needs the reader’s participation.

    a. Kenneth Tynnan, ‘A novel is a static thing that one moves  through, a play is a dynamic thing that moves past one’.

    b. A novel provides more room for the reader’s imagination and interpretation while a drama, when being performed on the stage, presents its audience with something more definite.  A novel needs

reader’s participation to understand its theme.

[B] Kinds of the Novel

     There are many standards or criteria according to which novels can be classified. They are length, subject matter, setting and technique.

 1. By Length

  (1) Full-length Novel

    a. E. M. Forster, ’50,000 words is the minimum length a novel   can     have.’

    b. A full-length novel should comprise a book of considerable length and have the full development of plot.

  (2) Short Novel

    a. The term short novel refers to a narrative midway in length between a short story and a novel. 

   b. Generally a short novel, like a short story, centers on just one or two characters, but unlike a short story, it has room to reveal them in greater fullness and depth.

  c. Sometimes a short novel is also called novelette or novella
(3) Trilogy

    a. A trilogy is a group of three novels in a sequence.

    b. To be thoroughly told, a complex story with many scenes and many characters sometimes extends beyond the covers of a single story.

   c. Arnold Bennett’s/benit/ ‘The Clayhanger Family (Clayhanger, Hilda Lessways, and These Twain)’.

   d. Theodore Dreiser’s three novel about the businessman Frank Cowperwood are called the ‘Trilogy of Desire’ (The Financier, The Titan, and The Stoic).

  (4) Tetralogy

    a. A sequence of four novels is usually called a Tetralogy.

    b. Ford Maddox Ford’s novels about a hero named Tietjens in series called ‘Parade’s End’ (Some Don Not, No More Parades, A Man Could Stand Up, and The Last Post).

 2. By Subject Matter

  (1) Picaresque Novel

     a. Naturally, picaresque novel is an early type of the novel. It is about a rogue seeking adventures on the highways and living by his wits

and duping/fooling the straight citizenry.

    b.Novels telling stories of this kind are capable of light-heartedness  and farcical/ridiculous humor. 

   c. Picaresque comes from the Spanish ‘picaro’ meaning rascal or rogue. 

   d. Picaresque novel is noted for its loose, flexible and open-ended structure.

   e. Henry Fielding, Jonathan Wild. Mark Twain’s The Adventures of Huckleberry Finn owes much to the tradition of the picaresque. 

   f. Later, novels about a character journeying through life are also referred to as picaresque novels. Daniel Defoe’s Moll Flanders.

 (2) Gothic Novel  

    a. It emphasizes the grotesque, mysterious, and desolate/lifeless. 

    b. Gothic, originally in the sense ‘medieval, not classical’, was applied by Horace Walpole to his novel The Castle of Otranto, a Gothic Story, published in 1765.

    c.Popular in the 18th century, Gothic novel is an ancestor of the modern mystery story, fantasy, and science fiction. 

d. The typical Gothic novel has a medieval setting, tantalizing plot of revenge and terrifying scenes and ending.

   e. The main character is always a woman usually doomed in one way or another. It is a woman adventure story.

   f. The atmosphere, much like that in a Gothic church, is depressing.

   g. Jane Eyre, Du Maurier's Rebecca.

(3) Bildungsroman

    a. First popular in  Germany, the so-called Bildungsroman, or the apprenticeship novel after its classical example, Wilhelm Meister’s Apprenticeship by Johann Volfgang von Goethe/E:tE/, it is a novel about a young person’s growing-up.

  b. Romain Rolland’s The Way of All Flesh, and Dickens’s Great Expectations.

  c. Bildungsroman is frequently autobiographical.

(4) Kunstlerroman

  a. When an apprenticeship novel deals with the development of an 

artist or writer, it is called a Kunstlerroman. Kunstler, also a   German word, means artist.

  b.It is a novel about the artist or writer coming of age, or in conflict with society. His struggles from childhood to maturity are both against an inhospitable environment and with himself toward an understanding of his creative mission.

  c. James Joyce’s A Portrait of the Artist as a Young Man, Maugham’s The Moon and the Sixpence. Dorris Lessing’s The Golden Notebook tells how Anna has finally overcome a writer’s block and has come to understand her role as an artist.

 (5) Psychological Novel

   a. Novels that dwell on a complex psychological development and present much of the narration through the inner workings of the character’s mind belong to the psychological novel.

   b. Crime and Punishment, Madame Bovary, and all stream-of-consciousness novels, such as Mrs. Dalloway and The Red Badge of Courage.

(6) Sociological Novel

    a. Sociological novels, also called thesis novels, treat social,  political or religious problems with didactic and sometimes, radical purposes.

    b. John Steinbeck’s The Grapes of Warth, Mrs. Stowe’s Uncle Tom’s Cabin. 

    c. Such novels are set out to call attention to certain social problems and sometimes offer solutions.

    d. Utopian and dysutopian visions in fictional form  might be included in this category.

  (7) Proletariat Novel /prəulə’teəriət/

     a. Proletariat novels focus on the working classes, almost invariably presenting their miseries and struggles.

     b. Jack London’s Iron Heel, Mrs. Gaskell’s Mary Barton.

 (8) Novels of the Soil

     a. Novels of the Soil concentrate on country life, and usually more on its hardships than on its pleasure.

    b. Pearl Buck’s The Good Earth.

  (9) Romance

    a. The word ‘romance’comes from Old English, meaning something written in the popular language, i.e. a Romance language.

    b. The roman of the Middle Ages in Europe was a chivalric/ivəlrik/ and romantic narrative about adventure and love.

   c. Romances were originally written in verse, but gradually they took the form of prose and thus fell into the category of the novel.

   d. Romances tell about characters who live in a courtly world remote from everyday life of the common people. They usually contain elements of fantasy, improbability, and extravagance. They also contain elements of love, adventure, the marvelous and the mystic. Their focus is on the heroic or spectacular achievement, chivalry, gallant love, etc.

   e. Romances are invariably for entertainment.

3. By Technique

  (1) Epistolary Novel

     a. An epistolary novel consists of the letters the characters write to each other.

     b. Samuel Richardson’s Pamela, or Virtue Rewarded.

     c. It is quite easy to create suspense and misunderstandings. Its disadvantages are its narrow scope.

     d. There should be good reasons to write letters frequently and the letters should make up a whole story instead of piled-up fragments.

   (2) The Novel of Ideas

      a. The ideas may be moral, political or philosophical.

      b. Sartre’s Age of Reason, Orwell’s 1984 . 

      c. The novelist takes the risk that either his idea is not novel or his novel is merely ideas, or lengthy pamphlets.

   (3) Roman à Clef.

      a. Literally, roman à clef means a novel with a key. In the novel the characters stand for actual people and can be recognized as such by the initiated.
b. Virinia Woolf’s Orlando. James Joyce’s Finnegans Wake, may be the largest roman à clef ever written.

(4) The New Novel

   a. In the 1950s, the new novel developed.

   b. Writers of the new novel aruge that the traditional novel is utterly false.

   c. The new novel sees the natural word as totally irrelevant to human beings. In the new novels, the identities of the perceivers and the chronology/krə’nolə/ are usually unclear, and there is no conclusion to the story.

   d. The new novel is also named antinovel, metafiction, or nouveau roman in French.

 (5) Nonfictional Novel

    a. The term was coined by Truman Capote to describe In Cold Blood, his account of a multiple murder committed in Kansas in 1959.

b. In Nonfictional Novels, the details are all true; in short it is history written by a novelist----but this form is not to be confused with the ‘historical novel’, which, for its usual emphasis on plot and on the exotic, is a kind of romance.

   c. Hemingway’s Death in the Afternoon and Green Hills of Africa.

   d. In ssence, Nonfictional Novels offers an aristic view about  history.
 (6) The Historical Novel

    a. In historical novels, the author attempts a faithful picture of daily life in another era. More often, history is the backdrop/background for an exciting story of love or heroci adveture. This kind of historical novel was popularized by Sir Walt Scott.

    b. James Fenimore Cooper’s The Spy; Nathaniel Hawthorne’s The Scarlet Letter; Herman Melville’s Moby Dick; Stephen Crane’s The Red Badage of Courage. In all of these novels, certain heroic deeds are depicted. 

 The categories may overlap for the standards applied are mutually inclusive instead of mutually exclusive.

[C] Development of Novel

  1. The English word ‘novel’ came to mean a literary genre in the 16th century. 

   2. The novel constitutes the third stage in the development of imaginative fiction following epic and the romance.

   3. Giovanni Boccaccio used Novella to indicate the short anecdotal prose narrative in his Decameron.

   4.  The novel grows out of the story or tale originated in Egypt. The Princess of Backstaw, The Predestined Prince.

    5.   India, Japan, the Arab world, Italy, France all made their contribution to the development of novel. (p.16)

     6. In the early 17th century, Cervantes wrote what is considered the first great novel of the Western world, Don Quixote de La Mancha. (didactic in purpose)

     7. In 1713 Defoe’s Robinson Crusoe came out,  marking the maturation of novel as a distinct genre. 8. The novel flourished in America in the 19th century. James Fenimore Cooper was the first to gain international fame with his voluminous Leatherstocking series of novels. 

[D] Elements of the Novel

   1. Story

     (1) E. M. Foster: ‘A novel tells a story or stories’.

     (2) A story is a series of happenings arranged in the natural  temporal order as they occur.

     (3) Story is the basis of the novel, and indeed the basis of narrative works of all kinds.  

(4) The Story and Novel

     a. Newspapers and history books also tell stories but they are not novels for their main purpose is to report the factual reality, though the language they use might be as crafty as that of a novel.

     b. In telling stories, the novelist aims at something higher or he intends to add something to the mere facts. What makes a novel a novel is the novelist’s style and interpretation of the story. 

     c. In novels, the novelist does not always tells the story in the natural order it happens. In fact he or she will resort to various points of view and plot structures to present the story. 

     Story is the basis of the novel, and indeed the basis of narrative works of all kinds.

   2. Character

   (1) Definition: A character is an invented personality to resemble but never to equal a real person in life.  In a novel, the characters are necessarily to be our fellow beings, and they can also be animals that are endowed with human personalities. 

e.g. George Orwell’s Animal Farm, Lewis Carroll’s Alice’s Adventures in Wonderland. 

  (2) The relationship between character and plot

      a. Characters are determinant of the plot. 

      b. Plot determines the development of character.

     c.  Henry James ‘What is character but the determination of incident? What is incident but the illustration of character?’ (The Art of Fiction)

   (3) The relationship between characters and real persons

       a. A character is an invented personality to resemble but never to equal a real person in life. (have names, feelings of love and hatred, act the same way as we do)

       b. Characters only live some periods of their life, skipping over  others beyond the knowledge and the ability of the reader. In fact, characters do not live, but act.

       c. Characters can be seen to think a loud, quite different form our real life.

(4) Kinds of Characters

   a. By Roles: heroes, main character and minor       character/foils(衬托)

  I. Hero/ heroine: 

    [a] The character on whom a novel centers is called hero or heroine when it is a female character.

    [b] In a novel, a hero may be of noble characters with courage and strength, bold exploit. A hero can also be someone notorious.

    Any central character can be heroes. e.g. Jonathan Wild in Henry Fielding’s Jonathan Wild, is a notorious highwayman. 

[c] Some critics prefer ‘protagonist’as the central character, and the enemy or rival of  the protagonist is called antagonist.

   II. The Main Character or Major Character

       [a] The main characters or major characters are those in close and dynamic relationship with the hero or heroine.

       [b] Close relationship can be both  on good terms or in bad relationships with the hero or heroine. E.g. Pablo in For Whom the Bell Tolls is constantly finding trouble with the hero Jordan.

   III. Minor Characters

      [a] Minor characters are those in remote and static relationship with the hero.

      [b] Minor characters are not necessarily the least important. They may still serve a critical role, structurally or interpretationaly. 

    IV. Foil Character

       [a] Foil characters are ones that help enhance the intensity of the hero by strengthening or contrasting.        

       [b] Foils can be main characters or minor characters. They serve as foils to the hero or heroine.

[c] Cohn in The Sun Also Rises displays qualities in contrast to to those cherished by Jake, which make Jake, the hero of the novel,  realize his own problems and finally find a solution. So Cohn works mainly by contrast.

        [d] Wilson in The Great Gatsby works by strengthening. By presenting Wilson’s case of losing his wife to Tom, who married Gatsby’s beloved, the novelist intends to point out the profound cause of Gatsby’s tragedy.

   b. By the degrees of characters’ development, characters can grouped as round characters and flat characters. E.M. Foster

      I. Round Character

        [a] Round Characters are those who are fully developed both emotionally and spiritually.

        [b] Usually many sides of the round character are presented in a novel and the readers are allowed access to the inner life of the round character.

       [c] Emma in Emma, grows from innocence to self-knowledge. Pip in

      Great Expectation comes to realize that wealth can not make a gentleman， Stephen Dedalus grows up to question Ireland’s cultural and religious traditions in A Portrait of the Artist as a Young Man, Henry in A Farewell to Arms, Cohn in The Sun also Rises, Roger Chilingworth in The Scarlet Letter.

     II. Flat Character

        [a] Flat Characters are those not fully developed ones. In a novel flat characters do not grow, they are static characters.

         [b] Usually one side of the flat character is shown in a novel and its inner life will not be presented to the reader.

         [c] Flat characters, though incapable of development, are somewhat particular to particular novels. E.g. Dr. Watson in Sherlock Holmes series, is not typical but particular. 

     III. Stock Characters

          [a] Some characters are typical in literature and are thus termed as stock characters for they are stereotypes.

          [b] Stock characters do not demand description because the reader can understand them according to their stock knowledge. e.g. Sheriff is always stern and silent; rustic is often innocent and good-natured, stepmother in literature is always cruel. (flat)

3. Plot

    (1) Definition 

         a. A plot is a particular arrangement of happenings in a novel that is aimed at revealing their causal relationships or at conveying the novelist’s ideas.

         b. The word plot implies the novelist rebellion against the natural law and his endeavor to make meanings out of the happenings that may otherwise be meaningless.

          e.g. ‘The king died and then the queen died’ is not a plot but a story. But ‘the king died and then the queen died of grief’ can be considered to have a plot. For “died of grief” indicates the causal relationship that will help interpret the arrangement of happenings.

         c. A plot is sometimes called a story line.

         d. The most important of the traditional plot is that it should be a complete or unified action, that is something with a beginning, a middle, and an end.

    (2) Phases of a Plot

         [A complete or traditional plot comprises phases like exposition, conflict, climax, dénouement.]

a.  Exposition

        I. Exposition is the part of a plot that provides the essential background information so that the events in the plot have a sound basis to begin and so that the reader is able to understand the characters and the action.

       II. When the exposition consists of an action, it is called the initiating action.

       III. Three Ways to Make Expositions

          [a] By relating an unusual or dramatic event.

                e.g.In The Mayor of Casterbridge, the dramatic event of Henchard selling his wife. This event provides a sort of center for the novel.

          [b] By describing a meaningful scene. e.g.  The first paragraph of  The Power and the Glory (by Graham Greene), the sinister, death-laden atmosphere foreshadows what is going to happen. 

[c] By setting up a contrast.

               The contrast can be between scenes, between characters, or  between a scene and a character.   e.g. The first sentence of Pride and Prejudice set two types of people in contrast.  It’s a truth universally acknowledged that a single man in possession of a good fortune must be in want of a wife.   The Scarlet Letter, the prison door and the rose bush that indicate symbolically the conflict between a severe society and natural human desire.

     b. Conflict

         I. Conflict is the confrontation of actions, ideas, desires, or wills.  The conflicts usually lead to the climax. It should be as meaningful or intense to arouse the reader’s interest and anxiety.

             The scores of  1-1 and 10- 1 in a football game within the last scond.

         II. A conflict may be between the characters, between the character and the society, between the character and his fate or environment, or between the character and himself.

         III. Crisis refers to the part of the conflict in which the  tension is maximum and a resolution is imminent (coming). 

     IV. Turning point is the moment when a resolution is being   reached or the event that brings about a resolution.

     V. Every conflict contains a crisis and a turning point.

 c. Climax 

     I. Climax is the most important and intensest one of the conflicts in the plot upon which the whole novel pivots/turns around,   and whose resolution virtually ends the novel. 

     II. The conflicts preceding the climax constitute the rising action and those succeeding the climax the falling action.

 d. Dénouement 

          I. Dénouement is a word borrowed from Latin, meaning unknotting. It is equivalent to the falling action.

(3) How is a Plot Made?

      a.  Five factors that make up plot: the doer, the doing, the time and the space, and the value. 

      b. To manipulate time in novel writing.

           ٭How to manipulate time?

             I. To decide a time span. Write about several generations  (One Hundred Years of Solitude by Gabriel Garcia Marquez)

            II. To omit some time units from the time span already decide upon. Great Gatsby, a year has passed. Fitzgerald

           III. To disorganize/reorganize time. A Rose for Emily

      c. To manipulate place

      d. To make value judgment, not by direct comment (not plot), but by giving special attention or space to the description of a particular character.

      e. To arrange events of the plot.

       f. The resolution should be logic and reasonable.

4 Theme

 (1) Definition: The controlling idea or its central insight.

       The most democratic element in literature. 

 (2) Misconceptions about theme

     a. Every novel has or lays importance on theme.

     b. Theme is largely what the novel is.

     c. Another pitfall concerning theme is to confuse a theme with a moral or lesson.

     d. Different interpretations can be found about the theme of a novel . Moby Dick.

     d. Theme is not to be confused with the subject. The theme is an idea while the subject is a matter or an affair.  The Scarlet Letter, The Great Gatsby, Women in Love,   in all these novels, love is the subject matter, but they have different themes.

(3) Five Requirements for Stating a Theme

      a. A theme must be expressed in the form of a statement with a subject and a predicate.

      b. The theme is a generalization about life based on the novel, and the statement of theme should be true also of other people or life situations.

      c. Though a theme is a generalization,  over-generalization should be avoided.

      d. Since the theme is the central and unifying idea of the novel, it must account for all the major details and must not be contradicted by any details in the novel.

       e. Since a theme is different from a moral or a lesson, one should avoid reducing a theme to a cliché or platitude (陈词滥调)like Beauty is only skin-deep. 

(4) How to trace the theme of a novel or short story?

     a. Study how a novel is entitled.

     b. How the novelist show his interest.

     c. How the novelist deals with a common subject.

     d. Important symbols. ‘A’ in The Scarlet Letter.

     e. Important speeches.

 5. Setting

    (1) Definition: A setting is the background against which a character is depicted or an event narrated.

    (2) Generally, a setting is more concerned with the physical aspects.

      6. Narrative Point of View

 (1) Definition: The point of view is the attitude or outlook of a narrator or character in a piece of literature, or the relationship between the narrator and the narrated. Metaphorically, a point of view is a standpoint from which the narrator sees the story and how he intends the reader to see the story.  What a vision the novel provides with the reader largely depends on the point of view.

 (2) What is narrator: A narrator is the one who tells the story, often called the storyteller. But the narrator is not necessarily the novelist, but the invented speaker.

 (3)  Kinds of Point of View

     a. Point of view can be divided by the narrator’s  relationship with the character, represented by the grammatical person: the first-person narrative and the third person narrative.

I. In the first-person narrative, the narrator appears in the novels as ‘I’ or ‘me’. He may tell a story in which he is the hero as The Adventures of Huckleberry Finn, or he may tell a story in which he is only a minor character as in The Greats Gatsby.   Being the participant of the events, the narrator has to sacrifice the privilege of omniscience.

    II. In the third-person narrative, the narrator does not actually appear and all the characters are referred to as ‘he’ or ‘they’. The narrator is free to be omniscient, or selectively omniscient, or to be both alternatingly. In War and Peace, the narrator enjoys omniscience. In the Ambassador, the narrator confines his field of vision to that of a character and relates the story in the character’s point of view. 

   b. Point of view can be divided by the narrator’s relation with the events: participant or non-participant narrator.

I. Participant narrator is a person who has experienced something and comes back to report. Ishmael in Moby Dick is a good example.  This kind of narrator is denied omniscience and he may be prejudiced.

      II. The non-participant narrator stands outside what he is relating and therefore, he is given complete freedom to narrate the whole story.

  c. Point of view can be divided by the extent of the narrator’s knowledge of the events; the omniscient narrator, the selective omniscient narrator, the objective narrator and the so-called ‘innocent eye’.

      I. The omniscient narrator knows everything.

      II. The selective omniscient narrator knows something.

      III. The objective narrator does not tell but show, this kind of point of view is also called the dramatic point of view be cause the reader is like the audience in a theatre.      

  IV. The  innocent-eye narrator understands what he is relating less than the reader does. Therefore, his narration is capable of irony.

Fiction (2): The Short Story

1.Early Developments

Stories told to kings and queens for their entertainment in ancient Egypt

Old Testament

New Testament

Gesta Romanorum, 13th, didactic stories compiled in Latin

The Decameron, 1348 by Giovanni Boccaccio, an Italian writer. It was regarded as the earliest great works of realism in the history of European literature.

The Canterbury Tales, 14th century.

Sir Thomas Malory, Le Morte Darthur, a collection of Arthurian tales translated from French

the 18th century, the development of novel, promoted the formal kind of story telling.

In the19th century, the short story as a distinct literary genre came into being

2. Development of Modern Short Stories

  (1) Early contributors

    a. Sir Walter Scott in England, Washington  Irving, Nathaniel  Hawthorne, Edgar Allan Poe in America, Merimee, Balzac, and Maupassant in France, Chekhov in Russia, and E. T. A. Hoffman in Germany.

        *Unified effects of short story-----Poe generalized in 1842 in his review of Hawthorne’s Twice-Told Tales that skillful writers should construct tales that could be read at a sitting and in that time writers had the opportunity to make one vivid, uninterrupted impression upon the reader.

       *Surprise-ending story of Guy de Maupassant and O. Henry

     b. Two kinds of stories

        Maupassant and Chekhov are two great writers of the later nineteenth century who can be regarded as representatives of the two kinds of literature respectively.

       * Story of Resolution:

       * Story of Revelation

    Maupassant’s tightly plotted stores move to a decisive end, ordinarily marked by a great change in fortune.

    Chekhov, revolutionized what writers considered an adequate plot for a short story. His stories seem loosely knitted and may end with the characters pretty much in the condition they were in at the start, but their situation is revealed more clearly to readers, who come to understand how characters feel, even if the characters have not achieved any self-knowledge.

 (2) Maturation of short stories

     At the turn of the century, under the impact of realism and the advent of naturalism, together with Chekhov’s slice of life story, short story as a genre matured in the hands maters such as Somerset Maugham and Katherine Mansfield (England), Sherwood Anderson and Ernest Hemingway 

  (3) Further Development

   Literature of the twentieth century and onward is great influenced by Freudianism.

   Much emphasis is given to inner action and feeling instead of external action. Twentieth-century short story is characterized by its de-emphasis on narrative.

3. General features of short story as a distinct genre

   (1) Elements of Short story

      It has a beginning, a middle, and an end.

      It possesses the rudiments of plot, with the conscious     structure that the plot implies.

      It finds its unity in plot, effect, theme, character, tone, mood, and style.

      According to Faulkner, the short story is the most demanding form of literature after poetry: “…every novelist wants to write poetry first, finds he can’t, and then tries the short story…, and failing at that, only then does he take up novel writing.”

  (2) Length of Short Story

    a. Length

    A short story may range from 500 words up to the “long-short story” of 12, 000 to 15,000 words.

    b. Epiphany

     Having limited number of pages, short story  writers would focus on a sing figure in a single situation, revealing something of a character rather than recording its development, revealed through incidents, rather than the incidents themselves. Because the quality of revelation, James Joyce called a short story an epiphany, a sudden insight of the essential nature of reality.

4. The Relationships between short story, novel, and drama.

4. The Relationships between short story, novel, and drama.

   (1)The short story has much in common  with the novel in such rudiments as point of view, setting, atmosphere, plot, character, tone, and various other rhetorical devices.

       The novel tends to show character developing as a result of actions and under the impact of events. The short story tends to reveal character through incidents, rather than the incidents themselves.

        Different in length and thoroughness, the short story tends to focus on a single character, whereas, the novel tends to present several individuals.    

   (2) The short story bear much similarity with the drama in that both of them tend to be brief and clear in their exposition, and are supposed to hold reader’s attention very early in reading. There will be swift development of plot which reaches a climax and is followed by a denouement. The nature of dramatic structure, of tragedy, of characterization, and of plot in drama applies to the short story.

5. The Elements of Short Story

 (1) Setting

   a.  The physical or spiritual background against which the action takes place. 

   b. The elements which make up a setting are geographical location, the time of day or year, or century, and general environment of the characters, such as religion, occupation, moral, and emotional conditions. 

c. When setting dominates, or when the author wants to capture the language, appearance, mentality of people of a particular place at a specific moment in history, the story becomes an example of local color writing or regionalism. E.g. Bret Harte’s “The outcasts of Poker Flat”, and Stephen Crane’s “The Bride Comes to Yellow Sky”.

  (2) Atmosphere

      Atmosphere begins with setting and is part of setting. Besides, it is rather the emotional aura which prepares readers and which permeates the work.

      Aldous Huxley in Brave New World,  begins the novel in a cold medical institution where cloning is taking place.

       The tone is ironic and comic.

    Desire under the Elms, Eugene O’Neill writes about two huge elms brooding over the stone to describe the hostile and indifferent feature of nature.

  (3) Plot

      The author’s dramatic manipulation of the events of his tale for the maximum artistic effect.

     What makes a plot move is a kind of tension called conflict, the struggle of opposing forces, which include the central character, another character or a group of characters, the forces of nature or the power of the universe, the society or culture, the aspect of the character’s own personality or value system. 

      The narrative mode will determine the arrangement of plot, flashback, flashforwards.  

 (4) Character

     Henry James: Character is the determination of incident, incident the illustration of character. 

    The innate quality of character will determine the plot structure.

    Dynamic Character: character that   develops.

    Static Character: character that stays the same.

    Epiphany: awareness gained by the characters of the truth about life and about themselves.

    Telling: straight description of appearance, gesture, motivation or what other characters tell us what the central character is like.

    Showing: indirect presentation of character by showing the character in action, in thinking. Readers infer what he is like from what he thinks or says or does.

    Foil: supporting characters are called foils.

(5) Theme: how or where to look for theme

6. Technique

   (1) Point of View: the way a story is told

        a. In view of the relationship between the teller and the tale, there are participant narrator (first person), and non-participant narrator (third person)

         b. In view of credibility, there are reliable and unreliable narrators, and the innocent eye (mature person, a teenager, a not-too-bright adult, an idiot, or a child)

         c. In terms of the range of exposure of the material to the reader, there are omniscience, limited omniscience, selective omniscience, stream of consciousness, and dramatic point of view: the objective narrator does not tell but shows, records what can be recorded for the reader.

    (2) Symbolism

            A symbol is a perceptible object that suggests more than its literal meaning, ring a symbol of eternity, cross indicates atonement.

         Through the use of symbol, the author can achieve indirection in order to avoid being obvious. The symbol implies but does not develop meaning, and the effect is that of compression.

    (3) Imagery

          An image is something which evokes a sensing experience, the visual, the olfactory (smell), the auditory (hearing), gustatory (taste), tactile (touch), kinesthetic (bodily movement, muscular movement)

           The patient etherized upon a table, the kinesthetic image. (The Love Song of J. Alfred Prufrock)

    (4) Style

       Style is the revelation of individuality, whether of an artist, a period (19th), a place (America), or a genre (naturalism). A writer reveals his uniqueness through the peculiar manner of his expression via diction, figures of speech, sentence variety, rhythm, rhetorical devices for gaining emphasis.

       Faulkner changes narrators in every chapter of As I Lay Dying.

       Hemingway: swift, terse dialogue, which implies greater depths of feeling than he puts into words.

    (5) Tone

         It is also an aspect of style. It suggests the author’s attitude--- angry, ironic, humorous, whatsoever---toward his material.

    (6) Irony

         The recognition of a reality different from the masking appearance.

        Verbal Irony: The speaker intends to be understood as meaning something that contrasts with the literal or usual meaning of what he says.  it is easy to detect since the voice can warn the listener of a double significance.

        Irony of Situation: the outcome turns out to be different from expectation. T.S.Eliot, the Love Song, there is the absence of love. In Emily Dikinson “I’m nobody, who are you?” to be nobody is truly to be somebody.

        Irony of Fate/ Cosmic irony: when ironic twists of fate take place as if some malicious fate is deliberately frustrating human efforts in O Henry “The Gift of the Magi”, Tess of the D’Urbevilles

        Dramatic Irony refers to knowledge held by the audience but hidden from the relevant characters.

7.Metafiction

  Metafiction is a work of fiction, a major concern of which is the nature of fiction itself or the process by which fiction makes its statements.

   John Fowles’ The French Lieutenant’s Woman

   John Bath: “Lost in the Funhouse”  It is a story narrated through the author’s point of view about how an author becomes an author.

   Robert Coover  “The Hat Act”. It is a story from the audience ‘s perspective and the story regrets about the pathetic role of the author.

   Julio Cortazar, “Blow-up”. Absurdism. Life is meaningless.

Drama

1. Definition

  Drama comes from a Greek word “dran”, meaning thing done , action, or deed. The essential quality of drama is interaction since it uses words to create action through the dialogue of characters talking to one another rather than to the reader. According to Aristotle, drama imitates human action.

2. Three Origins of Drama

  a. Greek tragedy developed from certain Dionysian rites dealing with life and death.

b. Greek comedy arose from the Dionysian rites dealing with the theme of fertility.

c. Medieval drama developed from the ritual of the Christian Church.

3. Tragedy

  Tragedy describes the fall from prosperity to adversity of a great individual because h has transgressed against the great moral principles which govern the universe. In his adversity the comes to understand himself and his situation, blessed with enlightenment even though he man be dying.

4. Greek Authors of Tragedy

  a. Aeschulus

  b. Sophocles: Oedipus Rex, Electra

  c. Euripides

5. Shakespeare

  a. Tragedy: Othello, Hamlet, King Lear, Macbeth

  b. As You Like It, Twelfth Night, A Midsummer-Night’s Dreams, The Merchant of Venice                                        

6. Henrik Ibsen, the theatre of the Absurd.

7. Difference between Fiction and Drama

  a. Unlike fiction, drama is theater. What the dramatist writes is a performable script.

  b. Another difference between fiction and drama is that dramatic effects are stage effects. Plays appeal directly to our auditory and visionary senses.

8. Eugene O’ Neill: Desire uner the Elms

  Tennessee Williams: Cat on a Hot Tin Roof

                   The Glass Menagerie (动物展览)

9. The Plot Structure/Dramatic Elements

  a. Introduction

  b. Rising Action

  c. Climax or Crisis

  d. falling action

  e. catastrophe

  The relation of these parts is represented graphically by the figure of a pyramid, called Freytag’s Pyramid, the rising slope suggesting the rising action, or tying of the knot, the falling slope the falling action ore resolution, the apex representing the climax. (Technik des Dramas), five-act tragedy.

Film

1. The function of camera:

The camera is like the narrative voice in fiction. It presents action and makes pervasive indirect comment on the happenings. By an angle of shooting, the camera can underlie a particular perspective or emphasis. It can also reveal unspoken thought.

2. Film Techniques

(1) Shots

A shot is what is recorded between the time a camera starts and the time it stops, that is between the director’s call fro action and the call to cut. The average shot is 10 seconds. The average film is about one and a half hour with about 600 shots.

Three common shots: 

a. a long shot or establishing shot, showing the main object a  considerable distances from the camera and thus presenting it in relation to its general surrounding.

b. A medium shot, showing the object in relation to its immediate surroundings (the image of the character fro mthe knees up)

c. A close-up showing only the main object or more often, only a part of it.

Zoom lens enables the camera to change its focus fluidly. 

High-angle shot (looking down from a high point)

Low-angle shot(looking up from a low point) 

Slow motion and fast motion offer comments.

(2) Sequences: a group of related scenes is a sequence.

(3) Editing

a. straight cut: instantaneous transfer from one shot to the next.

b. Dissolve: the shot dissolves while a new hot appears to emerge from beneath it

c. Montage: The Russian theorists of film called the process of building by quick cuts montage. The theory held that shots, when placed together, add up to more than the sum of the parts. To them, montage made a film a work of art.

PAGE  
43

